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FirstFT is our new essential 

daily email briefing of the best 

stories from across the web

‘Seated Man with a Cane’ (1918) by Amedeo 

Modiglian

those already signed up are the He Jing Yuan Museum in Beijing, Budi Tek’s Yuz Foundation in 

Shanghai, and Turin’s Fondazione Sandretto Re Rebaudengo. Also joining is the Chinese collector Wang 

Wei of the two Chinese Long Museums.

. . .

The long-running battle between Frenchman Philippe Maestracci and the powerful Nahmad family over 

a $20m Modigliani has bubbled back up this month. “Seated Man with a Cane” (1918) is claimed by 

Maestracci, who says he is the heir of Oscar Stettiner, a Jewish art dealer from whom the painting was 

looted by the Nazis.

The painting was bought at Christie’s in 1996 for $3.2m and exhibited at the New York Nahmad 

Gallery in 2005; in 2008 it was consigned to Sotheby’s, estimated at $18m–$25m, but failed to 

sell. Maestracci brought a first action claiming the work in 2011 in the US District Court against 

the Nahmad Gallery, but withdrew it after Nahmad lawyers argued that the gallery did not own 

the painting, that it wasn’t in New York and that it really belonged to the Geneva-based 

International Art Centre (IAC). “The plaintiff has sued the wrong defendant,” they said at the 

time.

Since then Maestracci has enlisted the help of the Canadian Mondex Corporation, which seeks to 

recover looted works of art. 

Broadly, it is alleged that the New York gallery and IAC are in effect the same. The new complaint, 

which cites the gallery, Helly Nahmad’s father David and the IAC, says that IAC is “dominated 

and controlled by David Nahmad and the Nahmad family” and “does business at the same offices 

as Helly Nahmad”.

In a written statement, Richard Golub, attorney for the Nahmads, said: “The Modigliani painting 

was purchased on June 25, 1996 at Christie’s London at a worldwide public auction. Plaintiff sued 

in the New York Federal Court in 2011 and voluntarily withdrew his complaint before it would 

have been dismissed. Plaintiff has now filed a similar complaint in 2015 in the New York State 

Supreme Court.”

. . .

Collector and dealer Adam Lindemann is joining the gold rush to California by opening a huge space in downtown Los Angeles, at 601 

South Anderson Street. The gallery, in two former warehouses, has been called Venus over Los Angeles, a nod to Lindemann’s first 

gallery, Venus over Manhattan, in New York. 

Unlike the Manhattan space, Venus over Los Angeles will have a primary programme, opening on April 18 with a show by Dan Colen, 

following up with Elaine Cameron-Weir, Dan McCarthy and Marianne Vitale. Asked if he is actually representing these artists, who 

have other galleries, Lindemann replies: “None of them has had exhibitions in LA for many years.”

Georgina Adam is art market editor-at-large of The Art Newspaper
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